ORIGINAL COMPOSITIONS


1.
ON THE BANDWAGON 



– Circus march 1996

2.
HORNS OF FAME 



– March 1997

3.
DERBY CITY 



– March 1998

4.
DESPERATION RAG 



– Rag 1999


5.
MAY THE GOOSE 



– Novelty with vocal 2000

6.
NORTHWEST EXPEDITION 



– March 2002


7.
THE OLD DOMINION 



– March paraphrase 2003 


8.
THE SECOND WIND


– March 2008


9.
THE NEW PARAMOUNT 



– March 2008


10.
REVERIE AND JUBILEE 



– Euphonium solo 2000


11.
RETURN TO REESE 



– Trumpet solo 2000


12.
THE EASTERNER 



– Oriental 2000

13.
HOME AT LAST 



– March 2000


14.
RINGMASTER ROB 



– Circus march 2002


15.
THE DAILY PROGRESS 



– March 2004


16.
MARCH, J.W.S. 



– 2006


17.
HURRY UP! 



– Galop 2003


18.
JUST SLIDE IT ON BY 



– Trombone Novelty 1999

19.
PRINCE BOGINO



– March Orientale 2010

20.
MAESTRO CHUCK



– March 2011


– Circus March 2011

THE COMPOSER- PAUL T. RICHARDS

Paul T. Richards is a native of Knoxville, Tennessee, and resides in rural Nellysford, Virginia.  Paul is the son of a piano teacher and a vocational education teacher.  Paul studied a year of piano with his mother then received cornet lessons beginning at age thirteen.  He was the winner three times of a student tune-writing contest held by the Knoxville Symphony.  He is a graduate of Hampton Institute (now Hampton University) with a B.S. in Music Education.

He has played in his high school band, the Knoxville College Band, Hampton Institute Band and Chamber Orchestra, the 661st Air Force Band, Louisville (KY) Civic Orchestra, Greenbelt Maryland Concert Band, 257th Army Band, 90th Army Band, and the Charlottesville Municipal Band.  He is the arranger and director of player personnel for the P. G. Lowery Star of the West Brass Band. 

Paul has worked as a chemical operator and lab technician in the manufacture of synthetic rubber and as a commercial insurance underwriter.  Paul was most recently a self-employed furniture upholsterer, now retired.

Circus band music is an interest he pursues in his retirement and has become knowledgeable in circus history.
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ON THE BANDWAGON

The circus parade was one of a circus band's very important jobs.  The parade advertised the show and many times the circus was judged by the number of elephants seen in the parade and the quality of the band.  During the Brass Band Era, every town and village worthy of the name had a band.  The circus musicians had to quickly show during the parade that they were superior to any local aggregation of musicians, so the most difficult and impressive marches were used in the parade.  On the Bandwagon attempts to recapture this spirit, with lots of notes and plenty of chances for the entire band to "show off."

HORNS OF FAME

Everyone familiar with band music associates the horns with after-beats.  Many French horn players, being excellent musicians capable of much more, patiently endure this duty with little complaint.  Here is a march that offers them a bit more challenge, with melodic parts in all areas, and only a few after-beat duties.  They do get a little help from their friends on other instruments, but make a statement all their own in the last four measures.

DERBY CITY

The first Saturday of each May, Churchill Downs in Louisville, Kentucky hosts the Kentucky Derby.  Horse racing fans and many others often think of Louisville as "Derby City."  The composer first visited the city several times, then moved to Louisville with his family to stay almost four years.  This march attempts to capture the excitement of "The Run for the Roses."

DESPERATION RAG 

Dedicated to the memory of P.G. Lowery and the Star of the West Brass Band.

In 1999, a nearly failed attempt to assemble a band to travel to Eureka, Kansas to participate in the local historic society's celebration of Lowery Day, inspired this lively selection.  With no funds, depending on volunteer musicians, there were just four:  two cornets, euphonium and keyboard.  The evening park concert needed just one more number, with no time to order anything.  The only solution was to write something that was easy enough to learn and play with four pieces-- and quickly.  The title is only fitting, since Lowery was known as "The Ragtime Cat" and this piece was written in desperation.  

It went quite well, and at the insistence of band members, it has been expanded into a selection for full band.

MAY THE GOOSE

This song was written from Dr. Clifford E. Watkins' Circus Benediction – "May the Goose hang high, may the Ghost walk regular, and may each of your days be a Fourth of July."  


New marches from P.T. Publications:

prince bogino-March Orientale

Dedicated to Manuel "Junior" Ruffin in recognition of his being named to The Circus Ring of Fame January 17, 2010.  The dedication plaque set in bronze reads: "Manuel 'Junior' Ruffin- protégé of the legendary Clyde Beatty, his 40-year circus career included stints as a wild animal trainer, trainmaster on the Ringling-owned Monte Carlo Circus, Tent boss for Circus Vargas, transportation boss for Ringling's Blue Unit, and as a key founding consultant for UniverSoul Circus.  In an era marked by considerable racial inequities, he gained admiration and respect for his work ethic and for his capabilities, thereby opening more responsible opportunities in the circus for those African-Americans who follow him."  When presenting his wild lion and tiger act, he performed in an exotic costume, complete with turban and was billed as Prince Bogino. 

MAESTRO CHUCK March

Respectfully dedicated to Mr. Charles J. Schlarbaum, celebrating his lifelong career as a musician on trumpet and keyboards, bandleader, music director, arranger, composer and trouper on the occasion of his induction into the Circus Ring of Fame on January 16, 2011.  
His Ring of Fame plaque has the inscription: "Few in American circus history have led as many circus bands in as many performances.  Born into a musical family with ties to the circus, it came as no surprise in 1958 when he and his trumpet joined the Cristiani Bros. Circus band.  Three years later at just 25 he became a bandmaster, launching what became an outstanding half-century career as one of this country's top bandleaders.  Recognized by his peers for his contributions to circus music, he was named in 2007 to the Windjammers Unlimited Hall of Fame."

Additional instrumentation

available from

P.T. Publications…

Want traditional old-time sound?

Order traditional instrumentation with 
an additional $5 per score to add: 

D-flat Piccolo

e-flat alto horn
JUST SLIDE IT ON BY 

Dedicated to the memory of Charles Lattimore and all of the old-time road-show "slip-horn" players.

The slide trombone was a major attraction in the band of most any early traveling show.  While many towns had brass bands, they tended to be valve instruments or of the saxhorn variety.  The presence of the trombone indicated a real first-rate band of professional musicians far superior to anything the town band could offer and worthy of buying a ticket to hear and see.  The trombone always boldly announced itself with the slide smear, which no other instrument could duplicate.

I had the extreme good fortune to grow up next door to Charles Lattimore, former sideshow trombone player.  To me, he was a neighbor, playmate, super-hero, de facto baby sitter, and general good friend; I learned first-hand of his many experiences as a traveling circus musician.  

I have compiled a book of memories titled Old Circus Lies.  One of the many memories recounted in the book describes a visit that I took with Mr. Charlie to the King Bros. Circus playing in Knoxville during the summer between my junior and senior years of high school.  

We may have witnessed one of the last black sideshow bands performing their "ballyhoo."  Here is an excerpt about one of the fellows that is included in Old Circus Lies:

I have saved the trombone player for last, because he was by far the most interesting.  As soon as we got near, Mr. Charlie grinned, rushed up to him, and after all these years, called him by name.

The old man turned and exclaimed, "Laddie!  How you doin' Boy?  Yes, you see, I'm still with it.  Don't know how to do nothin' else!"

I thought Mr. Charlie was pretty old, but this old fellow always called him "boy" and "son", and he was in turn called "Mister" and "Sir", so he must have been at least a generation older.  They had a lively conversation going all through the outside ballyhoo, and I was amazed that he seemed to not be paying any attention to the band leader, but when a number was called and cued, he could stop talking in mid-sentence and play with out missing a note and when the selection was over, continue his conversation right where he had left off!

The title wording of Just Slide it on By could be a lyric that fits the pick-up notes to the second strain.  It also might be good advice for dealing with a problem.

My memories of Mr. Charlie are numerous, and full of stories of circus musicians.  The book Old Circus Lies contains many color photos from my childhood in Knoxville, and how my outlook on many things was influenced by him. 

Purchase Old Circus Lies for $8.00 plus postage. 


NORTHWEST EXPEDITION march

Dedicated to the memory of Meriwether Lewis, William Clark, York, Sacagawea, and the other members of the party that explored the Louisiana Purchase.

This selection can be best revealed in prose-like descriptions.  The march starts with a one-measure unison that expands to contrary motion harmony, speaking to the vast enlargement of the country with the Louisiana Purchase.  This is alternated with middle brass repeated eighth note chords, adding excitement and enthusiasm for the up coming exploration. The somewhat jaunty first strain reflects the optimistic preparations for the project.

A dark, heavy minor theme stated by the lower-pitched instruments abruptly points up the reality of danger from the terrain, weather, possible hostile native tribes, and many unknowns of the situation.  A companion minor theme in the treble instruments reflects the difficult and grueling efforts of the explorers.

At the end of this section, the key and the mood changes.  A chorale-like woodwind section depicts the explorers awe, wonderment, and admiration of the vast beauty of the new territory.  Accompanied by a busy lower counter melody, indicating the ever-present undercurrent of danger, this half note melody is joined by the full brass section and builds toward a joyful climax.

The repeated last strain, with its ascending eighth note runs, is clearly a song of victory and triumph as the joyous explorers return from a successful adventure.

THE OLD DOMINION

The march represents different areas and aspects of the state.  After the introduction, the first strain quoted is In the Blue Ridge Mountains of Virginia.  Moving eastward from the mountains, we find the Shenandoah Valley addressed in the second strain.  The "tom-tom" accompaniment reminds us of the state's original inhabitants.  Going into the trio, and continuing eastward, briefly we hear Dixie and Yankee Doodle, reminding us of the history of the Richmond area.  Two quick statements of Sailor's Hornpipe speak to the maritime activity of the tidewater area.

The trio melody is new material but there is a secret to this tune.  If you think you have figured it out, you can confirm it with the composer.

This is one of the few marches with a coda.  The low brass theme from the introduction and break-up strain is repeated in an abbreviated form, just before the march ends.

THE SECOND WIND March

Dedicated to the New Horizons Second Wind Band at the Charlottesville, VA Senior Center. 

The happy-sounding trio tune should remind anyone having difficulties to hang on and wait to get their "second wind."

THE NEW PARAMOUNT MARCH

Karl L. King, American composer of band music, wrote The New Corn Palace in 1921 when his Fort Dodge, Iowa band played an engagement at The New Corn Palace in Mitchell, South Dakota.  In 1926, he wrote The New Madison Square Garden, referring to this venue in New York City, which had been completed in 1925. 

The Municipal Band of Charlottesville, Virginia happily performed their 2008 series of concerts in the renovated Paramount Theatre.  This selection was written to commemorate the occasion.

The intention was to create something that sounded "theatrical," evoking images of red carpets, spotlights, and movie fanfares.  Midway through the trio you may recognize quotes from Another Opening, Another Show, Gone with the Wind, and the Looney Tunes theme.

REVERIE AND JUBILEE

Commissioned by and respectfully dedicated to Mr. Wayne Clark, who is heard performing the solo on the recording.

This euphonium solo is performed in two movements.  The first movement Reverie, depicts a quiet, thoughtful time in a peaceful natural setting.  It is performed rubato and allows the soloist flexibility for expression.

Jubilee represents a rustic group dance setting.  A leader invites the group to dance by beginning alone with simple rhythm.  The group joins in and eventually repeats the step that he started.  The group then does a repeated pattern and the leader does more and more elaborate solo steps.  After a brief pause, the dance begins again at a faster pace and ends in a burst of excitement. 

RETURN to REESE

The Lowery family's homestead was located just outside Eureka, Kansas in a community known as Reese.  Throughout his career, P. G. Lowery liked to return to his home area whenever possible.  If he could not bring his entire troupe, he would appear as a solo performer, often donating proceeds from his performances to some local cause.

The first two strains of this piece are original material and the trio uses the Kansas state song, "Home on the Range" in a two-to-the bar-arrangement.  The solo cornet part attempts to depict P. G. Lowery's application of his virtuosity to a well-known tune.  

THE EASTERNER

Each time the Charlottesville Municipal Band would play J. J. Richards' Westerner March, there would be joking questions about connections to this composer.  In an effort to clear up any confusion between J. J. and P. T. Richards, The Easterner, seeming to be the direct antithesis to The Westerner was written.  Our Easterner, as the character of the music indicates, is a very talented exotic oriental dancer who might be seen on midways and in sideshows.

MARCH, J.W.S. 

Dedicated to James W. Simmons on the occasion of his retirement after a long and outstanding association with the Charlottesville Municipal Band as a clarinet player and director.  

He often referred to the lower register of the clarinet as sounding rich, like warm, chocolate fudge.  The trio of this march starts with a passage that tries to do that and later features the clarinets in the usual runs and trills in the upper register.

RINGMASTER ROB – circus march

Respectfully dedicated to Mr. Robert F. Houston, circus model builder, collector, researcher, lecturer, and museum operator.

In his public appearances Mr. Houston sometimes dons a very impressive traditional costume, complete with silk topper and red tailed coat as "Ringmaster Rob.  The march begins with a fanfare and when played at a marchable six-eight tempo, would suggest a grand entry parade.

HURRY UP Galop

No dedication or special occasion, other than the feeling of wanting to write a galop to capture some of the excitement of the fast moving action under the big top.

The Daily Progress

Dedicated to the newspaper that has covered the band's activities and published so many pictures of the back of Paul's head.

Each time the Charlottesville Municipal Band would rehearse Sousa's Washington Post, or Chambers Chicago Tribune, some one would wisecrack, "When are we going to play The Daily Progress?"

In response, this march was written and dedicated to our local publication that always announces our concerts to the public.  It is a busy march, with lots of notes, in an attempt to represent the hectic and busy work of the newspaper world.

HOME AT LAST

Dedicated to the Municipal Band of Charlottesville, Virginia and its many donors, benefactors and supporters on the occasion of the completion of the Municipal Arts Center, the Band's new home, completed after over 75 years of existence without a permanent place for practice, storage, meetings, and other band functions.

A "build-a-band" section starting the trio follows the joyful first two strains.  The addition of sections of instruments may bring to mind the construction of a building, starting with the low register and percussion as the foundation and ending with all of the instruments representing the completed structure.

The last half of the last strain hints at John Howard Payne's "Home, Sweet Home," and its main theme is boldly stated by the trumpets in the grandioso ending phrase.
New in 2012:

The Pearl of the Piedmont
A pearl is a beautiful and valuable gem.  Our city, Charlottesville, Virginia, is located in the piedmont on the eastern down-slope of the Blue Ridge Mountains, along the route to the James River Basin and the Tidewater area.  With its rich treasures of natural scenic beauty, history, and culture, it is indeed a beautiful gem among cities.

We attempt to bring to mind some of the styles of music that may have been heard in our area during the history of the city.  This selection was written for the 250th anniversary celebration for Charlottesville in 2012.

The Tail Twister – circus galop
Dedicated to the Charlottesville Lions Club.

A fast galop often accompanied the big cats exit from the Circus arena after their act.  Karl King's The Big Cage was written for notable wild animal trainer, Clyde Beatty.  

Not even this greatest big cat trainer of all would attempt to twist the tail of a 400-pound jungle beast.  However, we understand that the Lions Club has an officer known as the "Tail Twister" whose job it is to maintain a sort of tongue-in-cheek discipline and see that all is done in a light-hearted spirit of fun.

The Charlottesville Lions Club has been a true friend, avid supporter, and generous benefactor of the Municipal Band over the years.  This is our way of saying "Thanks for all that you do."

Demo recordings are 

NOT yet available, for these…
be the first to play the newest!
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